Tenor 75 Wp OTL Amplifier

tubes and mirrored pairs of 12AX7,
6H6P, and 6H30P inputs, in a bal-
anced, quasi-Circlotron OTL cir-
cuit—all housed in a cherry wood
box, with a neat and easy-to-use bias
meter wedged between two hefty
power transformers at the back of the
chassis. Heatsinks behind the output
tubes indicate that the power supply is
solid-state, though Tenor’s Robert
Lamarre is relatively close-mouthed
about this and other details of the cir-
cuit. The sonic benefits Tenor claims
for its design are, however, precisely
validated by my listening experi-
ence—supreme dynamic agility and
unparalleled *“harmonic structural
integrity.”

These amps simply sound more
alive than any others I've auditioned
(at least they do through the
Hyperions). In my experience, triode
OTLs, for all their many strengths,
have tended to be a bit dark and
somewhat lacking in bloom. Not the
Tenors, which seem to combine the
air, light, and bloominess of a classic
ARC pentode design with the crystal
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clarity and sheer grunt power of a
great solid-state amp, adding to the
combo untold layers of subtle dynam-
ic detail and the best reproduction of
the harmonic series I've ever encoun-
tered. You'd just have to hear some-
thing like Frank Sinatra’s nimble bari-
tone on “Style” (from DCC'’s reissue
of Robin and the Seven Hoods) to
know how alive the Tenors are. Stereo
systems simply don’t reproduce the
cushion of air on which a voice—or
any instrument—soars out at you, the
air around that voice, the breathy lit-
tle details of inflection, dynamics, and
phrasing within that voice. In play-
back, these subtleties are diminished
or lost, as if someone had vacuumed
the air out of voice and hall alike. The
Tenors restore that air, that free-flow-
ing dynamic life, that three-dimen-
sional presence—whether it’s
Sinatra’s (and Dean Martin’s and
Bing Crosby’s) delightful vocalizing or
the power of the London
Philharmonic on Classic’s reissue of
the Rachmaninoff Third Symphony or
the gorgeous interplay of Janos

Starker’s cello and Gyorgy Sebok’s
piano on the Mercury recording of
the Brahms E Minor Sonata. The
Rockport/Tenors act as an all-pur-
pose stimulant, bringing what can
sound sedate, moribund, or listless on
CD or vinyl to startlingly authentic
life—a dose of Vitamin R/T.

The unprepossessing simplicity
of the Tenor amps is echoed, to an
extent, in Rockport designer Andy
Payor’s Hyperion speakers. Like the
Tenors, the Hyperions are the end
product of a long period of R&D.
Their boxes, which weigh nearly six
hundred pounds per side and come
in three stackable pieces, are defi-
nitely high-tech—elegant hourglass
figures, exquisitely finished in piano-
black lacquer on all sides and fabri-
cated of a carbon-fiber, epoxy, and
MDF composite in a massive con-
strained-layer design. What is housed
inside this high-tech enclosure, how-
ever, appears to be anything but eso-
teric. The Hyperion’s drivers—two
13-inch dynamic woofers, ported to
the rear, two 6-inch midrange driv-
ers, and a single silk-dome tweeter
(the Dynaudio Esotar T330 D)—are
ordinary-looking cones, arrayed in
an ordinary-looking D’Appolito con-
figuration (woofers and mids in sepa-
rate enclosures and subenclosures on
top and bottom, and the tweeter in a
box of its own in between). But, as
with the Tenors, appearances are
deceiving.

As we all know, any loudspeaker
driver has to overcome the mechani-
cal resistances of its own stiffness and
mass to start and stop moving. That
resistance constitutes a kind of “reso-
lution floor,” below which very fine
sounds simply aren’t being repro-
duced, because the driver is incapable
of executing the movement required
to reproduce them. Payor says that his
bass and midrange drivers have been
designed to lower this resolution floor
by reducing the mechanical “brakes”
on diaphragm movement. And it is
fact that, driven by the Tenors, his
Hyperions are the most finely detailed
cone loudspeakers I've heard. From
top to bottom, these things have the
detail and transparency of electrostats
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(though they don’t sound at all like
'stats). Their top octave rivals the
finest ribbons in air, delicacy, and
extension—the best I've ever heard
from a cone. Their midrange is gor-
geous, with unmatched harmonic
color and just enough “bite” in the
upper mids to sound extraordinarily
real on strings, winds, and brass.
Their deep bass is rich, full, extended
and, as noted, slightly “soft” in com-
parison to, say, the superbly well-
defined (but less warm and bloomy)
Krell LAT-1s; their upper bass and
lower midrange—their second great
virtue—is the best I've heard from
any speaker, period.

I don’t think | can overemphasize
this last point. The region from upper
bass to lower midrange is precisely
where loudspeakers tend to sound
most like loudspeakers. Almost invari-
ably, they are either sucked out in this
“power range,” which tends to
increase detail and “transparency” at
the cost of natural color and body
and dynamic authority, or overripe,
which tends to obscure detail and
blunt dynamics and rhythmic pace.
The Hyperions are just right. As a
result, instruments that play into this
range, like Valentina Lisitsa’s concert
grand, have the natural fullness, color,
and authority they have in life.

As imagers, the Hyperions are
superb. They don’t “blow up” instru-
ments and they don’t slightly minia-
turize them. And while the Rockports
don’t have the midbass size and slam
of the Nearfield Acoustic Pipe-
Dreams—whose  eight  18-inch
woofers could make a drum kit sound
as if it were “there” in your room—
on anything but drum kits, on any-
thing with pitch and harmonic color,
they image as naturally as any speak-
er I've heard.

Dynamically, the Hyperions are
virtually unfettered in the treble,
midrange, and upper bass, a little less
so in the bottom octaves (the Tenors
also have a bit of this same problem).
From upper bass to top treble, they
go from pppp to ffff without breaking
a sweat, no matter how loudly you
play (at least, until the amps crap
out). In the low-to-middle bass, they
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seem to lose a bit of this superb
dynamic scaling and, with power
music, have to be played a bit louder
to make up for the loss.

Speaking of playing loud, these
are the only cone speakers I've heard,
except for the Shun Mook Bella Voces
and the LAT-1s, that don't have to be
jacked up to very high levels before
they come to life. You can listen to
Hyperions at reduced volumes and
still hear the color, dynamics, natural
image scale, and fine detail that make
them so amazingly realistic. At the
same time, and this is their third great
virtue, they will play louder with less
congestion and greater “ease” than
any other speakers | know of.

Whether it is his high-tech boxes,
his custom-made drivers, or his cus-
tom-made crossovers, Payor has
turned what looks like an “ordinary”
D’Appolito configuration into some-
thing extraordinarily fine, something
that has the openness and continuous-
ness of a boxless, single-driver speak-
er. Indeed, if the sound of the
Hyperion reminds me of anything, it
is not a point-source but a line-source
planar like a Magnepan. It has the
same breathy immediacy and “you-
are-there” presence of a Maggie, only
it is much better integrated top to bot-
tom than any Maggie, far richer and
more realistic in harmonic color, sub-
tler in low-level and large-scale
dynamics, better focused, lower in
noise, superior in body and authority,
and, save for the bottommost octaves,
unrestricted in dynamic scale.

Well—there you have it. The best
stereo system I've ever heard. Would |
buy the Rockports and the Tenors if |
had the money? Without a moment’s
hesitation. Would | buy the Rockports
without the Tenors, or the Tenors
without the Rockports? Probably,
though I'm not as dead certain. As
great as they are, at $91,500 the
Hyperions have competition if they
are driven with anything less good
and simpatico than two pairs of 75
Wp’s. At the same time, the Tenors
have competition when driving other
speakers, although | tend to think that
a pair of these inarguably superb
amps would be less of an “iffy”

proposition as a solo purchase than
any $91,000 speaker would be.

What | know for certain is that, in
audio, matching the right compo-
nents with each other is the key to
long-term satisfaction and great
sound. As in life, some matches are
truly made in heaven—and this is not
only one of them, it is, in my experi-
ence, the best of them.

SPECIFICATIONS

Rockport Hyperion

Drivers: (2) 13” woofers, (2) 6” midrange,
(1) 28mm dome tweeter

Crossovers: 150Hz,2.1kHz

Frequency Response: 22Hz-22kHz,-3dB

Sensitivity: 92dB

Enclosure: Constrained layer and extensionally
damped carbon-fiber/epoxy/MDF-
composite cabinets

Dimensions: 16.5 x 84 x 30 inches

Weight: 585 Ibs. each

Tenor

Gain strategy: OTL monoblock tube
power amplifier

Rated power: 75W @ 8-16 ohms,
65W @ 4 ohms

Input Impedance: 40k/ohms

Input Sensitivity: 700mV

Input tube compliment: (2) 12AX7A,
(2) 6H6P (2) 6H30P

Output tube compliment: (4) 6C33C-B

Dimensions: 17.25 x 11 x 23 inches

Weight: 71 Ibs. each

MANUFACTURER INFORMATION
Rockport Technologies

229 Mill Street

Rockport, Maine 04856

Phone: (207) 596-7151

Price: $91,500

Tenor Audio

1001 Lenoir Ave. B-521

Montreal, Quebec, Canada

Phone: (514) 938-5556
info@tenoraudio.com
www.tenoraudio.com

Price: $18,900/pair; $34,800/two pair
(if purchased at the same time)
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